Film Australia’s Outback – outback supply script extract

Outback Supply Script Extract

Documentary scripts are written to show potential investors the possible story and style of a finished program. They are also used by the producer as a way of budgeting and scheduling the production and by the director as a guide for the shoot.

The producers of Outback Supply intended to showcase the Australian landscape for an overseas audiences. In this concept script, the truck travels a much further distance than in the final film and the characters are schematic. When the director set out to find his characters and truck, the real story was very different from that imagined in this script.

Sequence 1

Panorama of Sydney easily identifiable. Ext. large factory with workers knocking off. Cars banking up on the expressways, crowds at Central station. Int. busy pub around 5pm.

VO: Nearly a quarter of Australia's population live in this single city – Sydney. On a Friday afternoon in November, most of its citizens have finished work and are looking forward to a weekend of leisure.

Int. loading dock TNT transport road section at Mascot. Small forklifts are hurrying everywhere filling large trailers for the interstate drivers. The 2 drivers on the WA run are wending their way in the chaos. Ext. They walk outside and climb into an enormous 'supertruck' that is already loaded and waiting. 

VO: Joe X and Billy Y are just starting their work. Together they will drive non-stop Sydney to Perth crossing over 2,000 miles of continent in 53 hours; they will arrive in Perth dawn Monday morning.

Int. cabin. Truck is starting and begins to move off.

Variety of shots of truck crawling through heavy inner city traffic. Stopped at lights, the trucks dwarf normal traffic surrounding it. Long lens shows a conglomeration of jumbled streets and traffic jams – Newtown or similar area. It is dusk and lights are coming on. The size of the truck is emphasised by the sound of it climbing through the gears.

Int. cabin – driver changing up, settling down.

2 minutes. 1st commercial.

Sequence 2

The truck is grinding up a steep grade in the Blue Mountains, just on sunset. More gears to go through. Pan to the west to reveal panoramic mountain ranges.

VO: It was only one hundred and --- years ago that the first Europeans struggled over these ranges to discover vast fertile plains beyond. Settlement soon followed.

Super outline map of Australia, animate single line that shows the track from Sydney to Perth. Image fades under straight outline.

VO: In a country that spreads over --- thousand kilometers from the Pacific to the Indian oceans, one of the greatest problems in early settlement lay in conquering distance.

Lose the east-west track; fade in the navigable waterways system of the Murray, Darling, Murrumbidgee.

Fade up static paddleboat scene on the edge of the river at Murray Bridge. There are two original steamers idle at the water's edge – decaying sheds and docks beside them. Early morning light lends an air of unreality. Shapes outlines. Age.

VO: Before rough cartwheel tracks became roads, there were rivers. More than --- thousand kilometres of unpredictable, snag-ridden but navigable waterways which provided a lifeline for the spreading sheep stations of the nineteenth century.

The skipper of the "Enterprise" is an old riverboat captain. The vessel itself is the oldest surviving example of a paddlewheeler complete with original steam engine. Built in 1878 and unspoilt in appearance, it has served as a unique workhorse for nearly a century.

VO: The skipper:  He explains his love for the river, his experience with it as an early sailor in the 1920s. Anecdotes about the work of the Enterprise lead into 3 or 4 stills of the wool laden barges plying the Murray.

Early morning sequence of the skipper and his engineer preparing the vessel. Lighting the fires, stoking the lengths of timber, oily cogs, polished brass steam valves, pistons gathering power, steam escaping.

VO: about the work of riverboats… how 375 used to service the settlers in the river's hey day.

3 or 4 selected stills, lead into the action of the paddlewheels beginning to thrash the water and the boat churns off into the Murray.

VO: Skipper relates the anecdote about the paddlewheeler with the building materials for the Bourke Hotel. He explains how the boat was stranded for three years and by the time the crew eventually rejoined the vessel and sailed on to Bourke they discovered that the hotel had already been built with materials brought in by the new railway line.

Sequence ends with aerial or extreme WS showing steamboat small in large beautiful river landscape.

VO: Commentator explains the inevitable displacement of steam-driven paddlewheelers by steam-driven locos. The reasons – reliability and expansion of the system due to increasing wealth of the country. Supplies were no longer dependent on the whims of flood or drought-stricken river systems.

Three locos arrive more or less simultaneously at Peterborough. People swarm around them, shutters fire volleys.

VO: Commentator briefly mentions the three different gauge systems and the role of Peterborough as a rail town. With the coming of federation, an all-out effort was made to link the western state with the eastern states.

Super outline again, showing the linking up of states with their independent rail systems, by the Nullarbor line. Lose super; go to 3 or 4 stills of the early building of the east-west line. Men posing at the advancing railhead – horsedrawn excavating machinery and so on.

VO: Explain the heat and problems of crossing the desert.
By 1912 (?) the line was complete – the states felt part of a national identity.

FX cheers and brass band.

Dissolve to

Sequence 3

A small group of settlers posed around their trolley. 

We follow the gang back to their tiny outpost – 3 or 4 houses stacked side by side as in any suburban street fenced in, huddled against an overwhelmingly vast treeless plain, a fort-like feeling.

VO: The conditions on the Nullarbor have not changed, the heat, the isolation, the sweat. And the men who service the Nullarbor line have probably not changed much either. Scattered across the length of the track 50 kilometers apart, small posts of life maintain the track. A gang, their wives, their life.

VO: From settlers and families on what it is like living in so remote an area… how long they have done it, why they do it, do they really like it.

Explain the heat and problems of crossing the desert.

By 1912 (?) the line was complete – the states felt part of a national identity.

FX cheers and brass band.

Cut to the Tea and Sugar Train en route. Either an aerial or a long shot. Int butcher making sausages. Cut to town. Waiting.  Woman on a verandah. Dog. Silence.

VO: from the woman … on what isolation means… on what the weekly coming of the train means.

The Indian Pacific flashes through the siding, not stopping.

The siding waits. The train's passing is relatively unimportant.

Cut back to Tea and Sugar train. The grocer is arranging goods on shelves. From the cab of the train we see the endless stretch ahead. Treeless.

The town begins to stir. A man wheels a barrow down to the line. A couple of kids ride bikes down. In the distance, a long way off, the train approaches. Sequence of people shopping, moving off etc.

It is evening and people return to the picture van that has been left behind. They see a movie – their only outside contact – the reality of fiction. Other people's lives, alternatives.

Commercial break. 

Timing sequence 2: 7 minutes.

Sequence 3: 5 minutes.

Sequence 4

Cut to big CU tracking shot from front of supertruck as it passes through the Flinders Ranges. The country here is apparently superb visually. Series of beautiful visuals.

VO commentator: Saturday morning, 21 hours and --- thousand kilometres from Sydney.

Super outline map shows the progress of the big transporter just east of Port Augusta.

Int cabin shows co-driver now at wheel with original driver asleep in the rear compartment. Driver perhaps munches on a sandwich.

VO: 500 kilometres to the north, another truck is on a slower journey. If there are few shops in the outback, then the shops occasionally travel to the outback.
Super shows position of the two trucks. Dissolve to barren scene with the 3 tonne Hawker's truck small in the remote landscape. Lose super.

The contrast between the two trucks is immediately apparent. The small truck has one driver, he, like his cabin is dusty, the controls small by comparison. Concentrate on the driver.

VO driver: explains his job – supplying clothes and boots to the isolated stations.

The clothing truck winds up to a station homestead. It is a small oasis in a spinifex scrub plain. From the station POV we see a cloud of dust which materialises to become the hawker.

Sequence as it happens – stockmen buying clothes, trying on hats, Aboriginal and white jackaroos. Exchange of money. Observation of the homestead, the horses, cattle dogs, quarters etc.

Sundown. The hawker joins the station hands for tea, perhaps steaks or perhaps in the bunkhouse. As it happens.

VO: about the station, mentions the size, the number of sheep. Flexibility here depending on what station we choose. Theme is remoteness – distance.

Sequence 5

Nundroo roadhouse… Nullarbor… a truckies stop. Enormous trucks litter the outside of the roadhouse. Dusk. Interiors… lots of men eating, talking. We recognise the 2 drivers. They are finishing their meal and move outside walking to the truck. Once again it bursts into life and slowly grinds away into nothingness, clinging to a bitumen thread.

Super map again, now familiar and requiring no explanation. We see the big truck's progress to mid Nullarbor and cross to the hawker's progress to Coober Pedy. Dissolve to aerial of Coober Pedy.

Sequence 6

The hawker's van is selling clothes in Coober Pedy main street. He is an excuse to discover another kind of community as opposed to the Nullarbor settlers.

VO Commentary: Coober Pedy – an opal mining town.  --- thousand people. All there because of the hope of easy wealth. But it is not easy.

Coober Pedy is a town made up of people with a common purpose – to get rich. But that is not all. The original purpose has often got lost as people come to realise they enjoy the remoteness of the life.  The security of a small town where people know each other, help each other. Every man has his place. No questions are asked. Independence is jealously guarded. These people are all volunteers. Bosses are few. Life, they maintain, is rich, though the profits are small.

VO: From the people – perhaps only one or two select characters capable of expressing the sentiments opposite, if indeed they are as I suspect – true.

The sentiments expressed will be used as voice over for the activities on the field. The dugout homes, the dugout church, golf course etc.

Commercial break.

Sequence 4 - 4 mins

Seq 5 – 2 mins. 

Seq 6 – 6 mins

Sequence 7

Perth. Another capital city. Complete contrast to Coober Pedy. A city is awakening on Monday morning – going to 9 to 5 jobs. Similar sort of treatment to Sequence 1. The wrap-up. The large truck arrives through city traffic. Stops. Drivers emerge and walk across to check-in and get some sleep.

VO: Monday morning. The journey is over. Commentary concludes film with … the two drivers will now get 5 or 6 hours sleep. At 6 o'clock this night they will begin the return journey to Sydney.

END

Notes

Ext. Exterior

VO Voiceover

Int. Interior

Super Superimposition

WS Wide-shot

FX Special effects

CU Close up

POV Point of view
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